OLYMPIA XIV.

ORCHOMENOS, in Boeotia, was a very ancient city, the home of
the famous Minyai (v. 4), where the Charites were worshipped
from the earliest times. The poem, as we have it, contains
scarcely more than an invocation and exaltation of the Charites, -
and an announcement of the Olympian victory of the boy Asopi-
chos, who won the single-dash foot-race, Ol. 76 (476 B.c.). This
victory Echo is bidden report to the father of Asopichos, who is
now in the abode of Persephone. While the poem closes well,
the massive structure of the strophe gives the piece the effect of
a torso.

The song is supposed to have been sung in a procession
(kotpa BiB&wra, v. 17) to the temple of the Charites for the dedi-
cation of the wreath.

The metres are logaoedic. The mood is said by the poet
himself to be Lydian (v.17). The soft Lydian measure was es-
pecially suited to boys’ voices (mpémer 73 TGV maidwv fAikiq, Aris-
tot, Pol., end, p. 1342 b 82), and was in favorite use for prayers’
and plaints, and consequently well adapted to the close of the
poem, in which the dead father of the victor is mentioned.

Poets have admired the ode greatly—while editors have com-
plained of its difficulties.

Srp. a'.—1. Kadrofwv: On this Kephisos, see Strabo 405. 407.
It was & common river-name, and is found in Attika, Salamis,
Sikyon, Skyros, Argolis.—\axoioal aire: Bergk writes raire for
aire of the MSS., which Mommsen defends, -a: in Aaxyoica:
being shortened, as often in dactylic poetry. The Pindaric pas-
sages cited by Mommsen (P. 5,72, and 8, 96) have been emended,
the latter with good warrant. Bockh reads Aayoicav. On the
lot (Adyos), comp. O. 7, 58.—xaAXiwwdov: On account of the pas-
turage, Comp. the praise of the Attic Kephisos in Sophokles,
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pome, an Okeanid, the mother, acc. to Hesiod (Theog. 907).—
15. dwaxooire viv: So Bergk and Mommsen (for émdxoor viv of
the MSS.) from a supposed €émnxoéw, not an attractive formation.
Other conjectures are: émdkoor Taviy, Herm., Dissen,” but we
must have imperative or optative; émdkoos yevey, Herm., Bockh,
gchneidewin, — 17, kod¢a Pifévra: So Hom. Il. 13, 158: kova
moort mpoBiBds.— Agwmiyov: Diminutive from ’Acwwds. — Avdo
.. 7péme: Mommsen recognizes a kind of é &wr Svowy, to
which figure P., indeed, comes nearer than does any other Greek
poet, but rpéme is * the tune,” and pelérais is the verse. “ With
Lydian tune and meditated lays.” é, of the flute, 0. 5,19; 7,
12; N.8,79; of the cithern, P. 2, 69; 1.4 (5), 27.—18, €polov:
See 0.7, 13: karéBav.—19. Mwiaa: Aecolic accentuation, as in
Kékveia, 0. 10 (11),17.  Orchomenos is so called to distinguish it
from the Arkadian city of the same name.—20. o€b FéxaTi: Thaleia,
not because she is kopugpaia generally, but because this is the ké-
pos, of which she has special charge.—21. é\8¢, Faxol: Ahrens
writes @\vd, melri causa. With the passage comp. O. 8, 81,
where *Ayyelia, 2 daughter of Hermes, is supposed to discharge
the same office. Echo belongs to the Orchomenian sphere,
by reason of her passion for Narkissos, son of Kephisos. — 22.
KhedSapov: Father of Asopichos.—8dp’ 18oio(a): F lost.—vidv ...
#n: Prolepsis for érc ... vids. Comp. P. 9, 121.—20. xéAmous map’
eb8éois: So Bergk for ed86fo0. On mapd, see O. 1,21.—24. lore
ddvage: The middle (0.7, 15), though natural, is not necessary.
xairay represents ¢ adrév. So P. 10, 40: xdpas dvadpoavres.—
wrepoion: Cf. P. 9,125: moA\a 8¢ mpdafev mwrepa déaro Nixas.
Wreaths are wings, because they bear the champion aloft, emaci-
porre (0. 9, 20).

PHILOKTETES. (After a gem.)



